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‘two buildings as examples, they
are both jn the ‘‘vertical” style

I

would have been “horizontal.” I can
seé no reason in the world why there

vertical lines in a’ building as a man
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arily or the vertical lines sacrifice

I'he skyscraper problem is new ; we

Exterior Architecture of Office Buildings

By RAYMOND M. HOOD, Architect, New York

HEN asked to write an article on the ex-
terior architecture of office buildings, I
was at loss as to what to say, for the
er articles in this same issue about window spac-
r office arrangement, height of floors, and so forth,
em to cover all of the essential elements of exte-
r design There remains only one thing further to
and that is, take the exterior of your building,
ide it into the proper number of stories, make
arrangement of windows that is dictated by the
nting and lighting conditions, and then proceed
nake the resulting mass attractive, by one means
nother. This is the only way to go about it.
My experience, which in reality consists of de-
oning only two skyscrapers, does not justify my
xpressing an opinion as to whether a building
hould be treated vertically, horizontally or in cubist
ishion. On the contrary, it has convinced*me that
n these matters I should not have
definite opimon. To use these

r what is called “Gothic,” sim-
lv because | happened to make them

If at the time of designing them
had been under the spell of Italian

pose the resulting compositions

hould not be as many horizontal or

ints, providing the horizontal lines
ot waste floor height unneces-

window spacing unreasonably.

1 1

practically no traditions and,
all, serious architectural study
new 1?_&3}«_: in this l‘nllﬁ'l.l'} y o0 it
tortunate that up to the present no
has formulated too strict a set
rules for our guidance. Another
ndred vears may, of course, change
s ; but if there is any one thing that
ves reason to hope that a strong
ecture will develop in this coun-

it 1s" that we are all as free as
vind in trying out every idea that

s mto our heads. Nothing but
can result if at this stage in our
’I'i'mi!!t the free exercise of
and imagination should stop,
the standardizing and formu-

It might be proper to say something precise about
the different styles, but I am as much in the air about
style as I am about everything else., At a dinner of ar
chitects at the Umversity Club, Mr. Saarinen, after
listening to one of our perenmal discussions about
style, the use of precedent, and plagiarism, in a
delightful speech said that he could not understand
why we discussed it so much, nor why a divergence
in ideas should worry us. He spoke of the birds
of the forest where each sings his own songs with
a result which 1s not a discord but a harmony of
beautiful melody.

After all, are any of our skyscrapers as slavish

copies of any style as our critics like to think? Are
the few ornamental details that may happen to be
Henri Il or Lucius the Great an essential part of
the skyscraper problem? An office building is no
more a slavish copy of the Chateau of Blois merely

of our meager knnwlrdgr_- and Models Showing Development of American Radiator Co. Building

rience should now take its place.
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Models in Clay of Chicago Tribune Tower Details
John M. Howells and Rayvmond M. Hood, Associated Architects

because a little Francis I ornament is applied to it
“than an elephant with a yard of  lace thrown over
his back 1s a copy of a French manikin in a Paquin
dress! Regardless of the amount of superficial
ornament that may be copied, a first century Roman
would at least be puzzled if he were placed in
front of the Pennsylvania Hotel and told that it was
a “Roman” building. Style and surface ornament
are only the hooks on which critics hang their wares,
and in reality, are they not a very minor and unes-
sential part of the problem? [ will admit that I have
one aversion, which is rattling the bones of a five-
story Italian palace and stretching them out to do
duty for a 35-story office building. That aversion,
however, is personal, and has no more value than the
pet aversion of anybody else.

‘The Editor has suggested that I am supposed to

have some particular theories about color. My con-
victions and theories on this phase of the subject are

about as strong as my convictions on the other ele-

standing structure, introducing a new spirit of tru

September, 1924
ments of the exterior design
of office buildings. In fact
viewed from any angle, 1 feel
that. while there is-a great
deal for the architects who
are building skyscrapers: to
there 1s very little for
them to say. Nobody has as
yet produced a !mil':lin; SO
beautiful that we can all
peacefully settle down, w Fite
the rules of the game, .nd
copy it through all eternity

The laws controlling the
exterior architecture of skv-
scrapers can go no further,
I believe, than this: that the
exterior should be hig
enough to cover the inside of
the bulding, and thick
enough to keep out the
weather ; or, to borrow a re-
mark of another architect,
the facade must be useful.
The remark about the size of
the exterior is not completely
idiotic. Anyone who looks
out over New York or any
other American city, at the
forest of roof tanks, elevates
penthouses and
that jut up against the sky,
or who keeps a weather eye
out for fire escapes and other
éxcrescences, miust
the conclusion that the prac-
tice of putting an undersized
exterior on a building has be-
come altogether too common
Every now and then, if you
slip around and take a look

do.

bulkheads

come to

at a building with a pretentious front, from another
street, you may find the rear exposed in a rather
indecent fashion. 1 will not discuss my contention
about the weatherproof qualities of the extenor.
Fortunately, however, pretentious, false tops have
gone out of vogue for office buildings, as well as th
fashion of putting an ornamental front on one or
two sides of a building, according as it is locat
in a block or in a corner. The zoning law in New
York has done a great deal to revolutionize and 1m
prove the design of the exteriors of tall building:
As the setback of the upper stories exposes mor
wall surface to the up-gazing public, architects has
been compelled to devote more time and study to t
treatment of these pavilions or towers as the ¢
may be. The tendency of today is to treat the «
tire building as though it were a detached, fr

and consistency in external structural expressy
which is now evidenced in every successful buildin
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EDITOR’S NOTE

N the brevity of his remarks on the Architecture
I_..;' Office Buildings, Mr. Hood has apparently

en influenced by his belief “that while there is a
-reat deal for the architects who are building sky-

rapers to do, there is very little for them to say.”

is due to this mt-dt*l_\ that the Editor feels jlthti-
fed in adding a brief note on the manner in which
\Mr. Hood studies the problem of office building
irchitecture. He studies his problem in the round
rather than in the flat; in three dimensions rather
han in two. In other words, given the number of

ories and the floor area required to produce an
dequate return on the investment and the amount
of -:;,-:n space required by law, small scale plaster
models of the building are made. From the first
model, which shows only the mass of the building
and its relation to surrounding structures, the own-
ers can obtain an adequate idea of the amount of
light- and air obtainable on all four sides of the
building. This is particularly important in the case
of structures located mm a block rather than on a
such as the new American Radiator Co.
Building, where an unusually successful plan has
been evolved by treating the building as a free-
standing square tower with all of the elevators, stair-
ways, halls and toilets grouped at the center ot one
side of the building, leaving the other three sides
open to the light and air. By this plan the entire
rentable floor area is adequately lighted, and the
semi-dark center, found in many office buildings, 1s
completely elimnated.

From the small scale model, showing the mass ot
the building with blank wall surfaces, setbacks and
projections, a larger scale model 1s evolved which
carries the design into the field of exterior architec-
tural expression. The general lines of the building
are worked out in greater detail, and the windows
and the floor levels are indicated, as well as the gen-
eral decorative treatment. Finally a third model at
a still larger scale i1s made, on which 1s shown quite
accurately the architectural ornamentation. No line
Irawings or even colored perspectives can give the
owners quite as definite a mental and visual impres-

n of what the completed building will look like
as does a carefully and accurately made scale model.
Mr. Hood carries this elimination of drawn eleva
ns and details still further. Skilled modelers are
employed who take from the scale model the sug-
gested architectural detail and develop it at a large
scale in modeling clay, from which the play of light
nd shade, relative projections and contours may be
carefully studied. When these studied models are
satisfactory to the architect, three-quarter and full-
sized details are prepared from them by the drafts-
men. - In this way vigor and vitality are given to the

tail, rarely attained by the old method of tracing

er study. It 1s said that Michaelangelo, in all

architectural work, first modeled the details from

hich his builders and stonecutters rliru‘ll}' executed
L1 \\n_rl-\,

[llustrations of the models of Mr. Hood's two sky-

ipers show that he has a deep appreciation of the

portance of strongly marked vertical lines, em-
isizing and indicating the steel frame which the
erior - architecture protects and encloses. The
mination of these vertical lines or piers in orna-

corner,

1
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Model of The Chicago Tribune Towey, Chicago
John M. Howells and Raymond M. Hood, Associated Architects

mental buttresses and finials is appropriately and
successfully handled. In each.design the. lower
stories form a projecting screen, back of which rises
the towering bulk of the building. This treatment
permits the introduction of large show windows on
the sidewalk level, without detracting trom the ap-
parent structural strength of the base of the build-
ing. The use of two windows to a bay, rather than
one or three, has been proved to he more practical
for later interior arrangement as well as to be more
effective in the exterior dividing of the facade. At-
tention should also be called to the pleasing treat-
ment of the corners of the Tribune Tower and the
American Radiator Co. Buildings, where quarter
hexagons fill up the angles formed by the center bays
of each facade. :
Although Mr. Hood may modestly refrain from
expressing any definite opinion on the architecture
of office structures, his work speaks for itself, show-
ing as it does a grasp and understanding of the prac-
tical as well as architectural requirements of office
building design and exterior structural expression.



The Tribune Tower Building, Chicago
JOHN M. HOWELLS, RAYMOND M. HOOD, Associated Acibieates .

WARDED, after one of ihe

most extensive competitions

cver held, to Johm Mead Howells
and Raymond M. Hood, Associ-
ated Architects of New York, the
Tribuwe Tower Bulding ts now
in course of construction. . Granite
and limestone are being wused to
cover the steel frame construction.
T'he floors are formed by concrete

. slabs. Steam water tube boilers
S will supply the heat. Electricity
o for power-and lighting will be sup-
e plied by a service company. The
clectric elevators will be finished
in steel, enamel painted. The win-
dows will be-metal frame and sash.
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